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El viento en las lengas. El Chaltén, Patagonia, 2026.
Straight photograph. 2025. 10.5 × 14.8 cm. Canson Baryta Photographique II Matte.
Processing and printing: Marcela Magno.



Target: Cerro Torre, Los Glaciares National Park. P1 and P2. Process: Pixel grid extraction. Timestamp: 2025-2026.
80 × 132 cm or max print size 110 × 181.6 cm each. Canson Baryta Photographique II Matte.



Target: Piedras Blancas Glacier. El Chaltén. Process: Segmentation. CLIPSeg. Timestamp: 2025-2026. 110 × 82.5 cm. Canson Baryta Photographique II Matte.



Target: Piedras Blancas Glacier. El Chaltén. Process: Edge detection. Chromatic. Timestamp: 2025-2026. 110 × 82.5 cm. Canson Baryta Photographique II Matte.



LA MONTAÑA
Notes on Post-Landscape

I returned to the camera in April 2025, during the IAR residency¹.

I found no interest in the straight photographs I produced—nor in my own 
reading of them; they were nothing more than a vast series of “postcards”: 
iterations of a touristic way of looking.
I knew then that I had to seek another way of looking at them.

For more than ten years I have worked with satellite images, a medium that 
makes territory visible as a field of extraction.
Today, computer vision takes part in cartography and in geopolitical analysis: 
it is an instrument that devours and processes images and reorganizes the 
way we know territory, represent it, and relate to it.
I ask myself: what kind of world emerges from a visibility that breaks images 
down into classes, edges, and distances?

To investigate what computer vision extracts from photographs and which 
criteria guide it, I programmed two interconnected software agents that 
make aesthetic decisions under my direction.
Agent 1 (the Investigator) reads each photograph on the basis of a 
bibliography shared in the BÓVEDA—my knowledge platform, fed by texts on 
philosophy, image theory, and photographic aesthetics—in order to propose 
which computer vision models to apply to each image.
Agent 2 (the Coder) translates those proposals into programs (scripts) that, 
using shared libraries and standards, inscribe vectors onto the photographic 
surface.
The BÓVEDA and the photographs are two parallel modes of the same 
process.

Computer vision neither contemplates nor describes the world. It renders it 
measurable, classifiable, capable of generating yield.
The tool that estimates depth does not measure the mountain: it constructs a 
reading of its relief from the image.

Landscape was never neutral.
For the Aónikenk Tehuelche, Chaltén was the name of the mountain that 
smokes. On March 2, 1877, the explorer Francisco Pascasio Moreno renamed 
the summit Fitz Roy, in honor of the captain of the Beagle. More than forty 
years earlier, aboard that ship—on which the naturalist Charles Darwin was 
also traveling—an exhaustive cartographic survey of the Patagonian coast and 
the Santa Cruz River had been carried out.
In the 1930s and 1940s, the photographs of the missionary Alberto De 
Agostini crystallized these mountains as a sublime, natural, and uninhabited 
myth for the European mountaineering public.
Founded in 1985 as part of a strategy to assert Argentine sovereignty on the 
border with Chile, the village became the National Trekking Capital in 2015.
Located on the eastern margin of the Hielo Continental Patagónico (Southern 
Patagonian Ice Field)—the largest expanse of ice in the Southern Hemisphere 
outside Antarctica and a strategic global reserve of fresh water—the town is 
currently undergoing a deep ecological, housing, and territorial crisis.

Cartography, mountain photography, and tourist representations have shaped 
different images of El Chaltén.
Computer vision proposes its own: it identifies shapes, traces edges, 
calculates distances, and establishes relations among the elements of the 
image. It is the latest technical layer in a long tradition of cartographic 
violence.
Making the algorithmic reading visible allows us to explore the variations it 
introduces into the landscape.

Technical details
Digital photographs of El Chaltén and of the La Leona Petrified Forest 
geological formation (Santa Cruz, Argentine Patagonia), intervened through 
algorithmic readings and vectors generated from computer vision models. 
Edition of 3 + 1 AP.

¹ IAR art residency, located at the Laguna Cóndor mountain refuge (49°11'50.4"S, 
72°56'44.7"W).
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Target: Piedras Blancas Glacier. El Chaltén. Process: Contour lines. Timestamp: 2025-2026. 110 × 82.5 cm. Canson Baryta Photographique II Matte.



Target: La Leona Petrified Forest. P1.
Process: SAM / SAM1 / SAM_HQ / SAM2 / TTA. Timestamp: 2025-2026.
110 × 73.5 cm. Canson Baryta Photographique II Matte.



Piedras Blancas Glacier. El Chaltén. Process: Sobel. Detail.



I was born in Ensenada¹, Buenos Aires, in 1966.
From 2002 to 2013 I lived in Río Gallegos, Patagonia, where I began my 
artistic practice.
I currently live and work in the City of Buenos Aires.

I am interested in the relationships between science, technology, and 
territory.
I investigate photography as the visible interface of geopolitical and 
extractive apparatuses (the satellite, three-dimensional reconstruction, the 
archive, computer vision) in order to show how they function, what they 
were conceived for.
My work unfolds as a genealogy of optical, technical, and computational 
devices:
from performative actions in the territory, documented through digital 
photography (Antiludovico, 2008; En Patagonia, 2008), and commercial 
satellite images of resource extraction fields (Land, 2012–; Chenque, 
2020–2021), through straight photographs of the Paracas archaeological 
collection (Cráneo, 2018) and the reorganization of NASA archives (Earth, 
2018–2019), to research into computer vision systems (LA MONTAÑA, 
2025–2026, ongoing), which makes visible the way in which cutting-edge 
technology and computer science transform physical geography into a 
statistical abstraction.

Along this path, I expose the political, technical, and epistemological 
dimensions of the gaze in order to bring into tension the boundaries 
between documentation, the archive, and speculative imagination.

I have exhibited at International Discoveries V, FotoFest, Houston (2015); 
the Centro Cultural Kirchner (2016); Photo Speaks, Seoul (2016); the 
Guangzhou Image Triennial (2017); Photo Beijing, with a solo presentation 
of Land curated by Chun Wai (2019); the 14th Havana Biennial (2022); the 
Centro Cultural Borges, with the solo exhibition MAGNA (2024); and 
Färgfabriken, Stockholm (2024). I am taking part in O Mundo Através da IA, 
the Brazilian edition of Le monde selon l’IA, the Jeu de Paume exhibition 
curated by Antonio Somaini (Sesc Campinas and Sesc 24 de Maio, 
2025–2026), alongside Joan Fontcuberta, Kate Crawford, and Trevor 
Paglen. My work is held in the collections of the Museum of Fine Arts, 
Houston; the Fundación AXA; the Museo Caraffa; and the Museo de Arte 
Eduardo Minnicelli. I received the First Acquisition Prize of the Premio AXA 
(2024) and of the Premio AAMEC de Fotografía Contemporánea Argentina 
(2017). My work has been published in Photography: A 21st Century 
Practice (Mark Chen and Chelsea Shannon, Routledge, 2020) and in 
“Extractivism,” by Carolyn Fornoff, in the Handbook of Latin American 
Environmental Aesthetics (De Gruyter, 2023).

SHORT VERSION
STATEMENT AND BIO

 
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1. A town of 64,000 inhabitants on the banks of the Río de la Plata, 65 km from Buenos Aires, where YPF established its refinery in 1925: the largest oil refinery in the country and one of the most 
important petrochemical complexes in South America.
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PERSONAL DETAILS
Ensenada, Buenos Aires, Argentina, 1966. Lives and works in Buenos Aires. Visual artist, holder of a degree in Pedagogy, and bookbinder.
https://www.marcelamagno.com / Email: marcela.magno@gmail.com

COLLECTIONS
Fundación AXA, Buenos Aires, Argentina · Museum of Fine Arts, Houston, USA · Museo de Arte Eduardo Minnicelli, Río Gallegos, Argentina · Museo Caraffa, 
Córdoba, Argentina · private collections in the USA, Spain, Argentina, and Brazil.

BOOKS
2019, Patagonia. Bex Ediciones.
2017, Land [1] Oil. Artist’s book.
2016, De la tierra al cielo. Fotografías de la cuenca del golfo de San Jorge. Published by Estudio Las Rosas.

SELECTED SOLO EXHIBITIONS
2026, LA MONTAÑA (process exhibition). Casa Chaca. Buenos Aires, Argentina.
2024, MAGNA. Centro Cultural Borges. Buenos Aires, Argentina.
2019, Land. Solo presentation at Photo Beijing, curated by Chun Wai. China Millennium Art Museum, Beijing, China.
2019, Land. Museo Provincial de Bellas Artes. La Plata, Argentina.
2019, Land. Centro Cultural Rada Tilly. Rada Tilly, Chubut, Argentina.
2018, Land [1] Oil, book exhibition. Tokyo Institute of Photography (T.I.P / 72 Gallery). Tokyo, Japan.
2011, En Patagonia 2008/2010. Sala Scalabrini Ortiz. Río Gallegos, Argentina.
2010, En Patagonia 2008/2010. La Ira de Dios. Buenos Aires, Argentina.
2007, Recolección. Fundación Rincón del Arte. Río Gallegos, Argentina.

FULL VERSION https://marcelamagno.com/cv/
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SELECTED GROUP EXHIBITIONS
2025–2026, O Mundo Através da IA. Jeu de Paume exhibition curated by Antonio Somaini, alongside Joan Fontcuberta, Hito Steyerl, and Trevor Paglen, among 
others. Sesc Campinas, Campinas, and Sesc 24 de Maio. São Paulo, Brazil.
2024, Tiradentes Photography Festival / Belo Horizonte. Eztetyka da Terra. Foto em Pauta, Brazil.
2024, El Sur. Narrativas de extracción. Curated by Victoria McCarthy. Färgfabriken. Stockholm, Sweden.
2023, Premio 8M. Centro Cultural Kirchner. Buenos Aires, Argentina.
2022, 14th Havana Biennial. Havana, Cuba.
2022, BIENALSUR. Corrientes conectadas: arte contemporáneo en el Museum of Fine Arts. Houston, USA.
2021–2022, Simbiología. Prácticas artísticas en un planeta en emergencia. Centro Cultural Kirchner, room 605. Curated by Valeria González with a team 
comprising Mercedes Claus, Florencia Curci, and Pablo Méndez. Buenos Aires, Argentina.
2019, BAphoto. Links Project. Curated by Valeria González and Mercedes Claus. Buenos Aires, Argentina.
2017–2018, Simultaneous Eidos. Guangzhou Image Triennial. Guangdong Museum of Art. Guangzhou, China.
2016–2017, El futuro llegó (hace rato). Centro Cultural Kirchner. Buenos Aires, Argentina.
2016–2017, Ser Nacional, exhibition by Marcos López. Guest artist. Centro Cultural Kirchner. Buenos Aires, Argentina.
2016, Photo Speaks 2016, 8th International Festival of Photography and Video. Seoul, South Korea.
2015, Slideluck. The Day Will Come. Triennial of Photography Hamburg. Curated by Maria Teresa Salvati. Germany.
2015, International Discoveries V. FotoFest. Houston, USA.
2015, Buenos Aires Photo. Fotografía argentina contemporánea. Centro Cultural Recoleta. Buenos Aires, Argentina.
2014, Paraty em Foco. Selected by Eder Chiodetto. Paraty, Brazil.
2013, Territorios y subjetividades. Consulate General of Argentina. New York, USA.
2013, Perfiles. Muestra de fotografía contemporánea argentina. Tecnópolis. Buenos Aires, Argentina.
2012, Bienal Regional de Arte 2012. Museo de Arte Contemporáneo de Bahía Blanca. Bahía Blanca, Argentina.
2011, Interior. Niterói Encontro com América do Sul, with Galería 488. Niterói, Brazil.

AWARDS
2024, First Acquisition Prize, Premio AXA. Buenos Aires, Argentina.
2017, First Acquisition Prize, Premio AAMEC de Fotografía Contemporánea Argentina. Museo Caraffa. Córdoba, Argentina.
2015, Second Prize, Festival OFF di Fotografia Europea. Reggio Emilia, Italy.
2015, First Prize, Carolina Hidalgo Vivar Environmental Award. POY Latam. San Miguel de Allende, Mexico.
2014, Discoveries of the International Portfolio Review, Festival de la Luz. Buenos Aires, Argentina.
2014, Honorable Mention, Salón Nacional de Artes Visuales. Buenos Aires, Argentina.
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GRANTS
2016, Study grant, Master’s in Contemporary Latin American Photography, Maldefoco 2.0. Centro de la Imagen, Lima, Peru.
2010, Production grant for visual artists. Fundación Banco Santa Cruz.
2009, Professional development grant for visual artists. Fundación Banco Santa Cruz.

EDUCATION (selection)
2023, First year of the Master’s in Image and Photographic Archive Studies. Director: Verónica Tell. UNSAM, Argentina.
2019, Annual laboratory for visual artists led by Gabriel Valansi. Buenos Aires, Argentina.
2016, Master’s in Contemporary Latin American Photography, Maldefoco 2.0. Lima, Peru.
1994, Degree in Pedagogy. Autonomous University of Barcelona, Spain.

PRESS
“Arte traduz os impactos da Inteligência Artificial.” Correio Popular, Caderno C, Campinas, 26.11.2025.
“El Sur. Narrativas de extracción.” Artishock Revista, 30.05.2024. On the exhibition at Färgfabriken, Stockholm, curated by Victoria McCarthy.
Margarita Gómez Carrasco. “Incidencias de Google Earth en la creación de arte contemporáneo.” El Gran Otro, 2021.
“Marcela Magno, cartográfica.” Diario Crónica, 09.09.2019.
PhMuseum, https://phmuseum.com/projects/land, 2017.
“El interminable umbral de la mirada – Marcela Magno.” El Gran Otro, 2016.
“Energy: Oil, Gas and Beyond.” ReVista: The Harvard Review of Latin America, Fall 2015.
Fernando Bernal. “Fotografías del gran supermercado del petróleo en Argentina.” Vice, Madrid, 2015.
LAT Photo Magazine, no. 8. Edited by Claudi Carreras Guillén, 2015.
“Argentina Notebook: Q&A with Marcela Magno.” Fototazo, 2015.
LensCulture, selected by Jim Casper, 2014.
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Target: El Chaltén from the cliff
Process: Fusion of low-level techniques
Timestamp: 2025-2026
110 × 154 cm max print
Canson Baryta Photographique II Matte
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Interface of the BÓVEDA at https://marcelamagno.com/lamontania (a publicly accessible theoretical platform).
A continuously growing map of thought and the Investigator’s source material, the conceptual reverse side and the engine of “LA MONTAÑA.”
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LA MONTAÑA (process exhibition). Installation view. Galería El Espejo at Casa Chaca, Buenos Aires, October 1–8, 2026.
Target: Piedras Blancas Glacier, El Chaltén. Eight edge variations on a single shot.
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LA MONTAÑA (process exhibition). Installation view. Galería El Espejo at Casa Chaca, Buenos Aires, October 1–8, 2026.
Target: Piedras Blancas Glacier, El Chaltén. Eight edge variations on a single shot.
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